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Zoro first made his mark
with teen stars New
Edition, also the launching
pad for his next employer,
Bobby Brown. Now he’s to
be found living out his
childhood fantasy with
long-time friend Lenny
Kravitz. Simon Braund was
glad to hear that the hat
came before the
nickname...

ews has reached us

recently that, incredibly

enough, there is a small

tribe of Amazonian
indians, discovered two months
ago in the rain forest of Ecuador,
who have not yet heard of Lenny
Kravitz.

Already touted as ‘The New
Jimi Hendrix’ and other such
nonsense, his debut album, Let
Love Rule’, proves him to be a
songwriter and musician of
astonishing prowess. Self-penned
(bar the contributions of his wife
Lisa Bonet), self-produced and
largely self-played, Let Love Rule
flies refreshingly in the face of
nineties techno overkill and stands
as a rough-edged tribute to an
earlier time when the song was
everything. A tour-de-force of
haunting neo-psychedelia with a
peace and love ethos for a new
generation, the less restrained
among music journos have
already dubbed it ‘the album of
the decade’. Quite predictable |
suppose, but there's no denying its
resolute individuality and
stubborn refusal to conform to
currently acceptable production
values.

Obviously then, a record this
personal requires a pretty special
band to succesfully transfer the
music and its considerable
atmosphere to a live performance.
It would've been inconceivable
for Lenny to have populated his
touring band with anyone but
musicians in whom he had the
.utmost trust. And on that score
filling the drum seat was no
problem at all...

Zoro was initially

responsible for the latter's
big break as a drummer, first with
teen idols New Edition and

I_ enny Kravitz' friendship with

subsequently with Bobby Brown.
His current position with Lenny is
the fulfilment of a mutual
childhood fantasy, that of being in
a successful band together and
touring the world.

For Zoro the dream goes back
even further, to round about the
time when his goal of becoming
the world's greatest chicken
farmer came to a sorry end.

“Yeah, one of my dogs ended
all that, it killed all my chickens,
one of my own dogs! It left me
with a new hobby to start, so soon
after that drums came along. |
started pretty late, | didn't actually
start playing drums until my last
year at high school, | guess | was
about seventeen.”

Rampant canine activity apart,
switching from chicken farming to
drums is still a pretty radical move
wouldn't you say?

“Well I always wanted to play
drums. | tried to get into school
bands, fourth grade stuff, but
everybody wanted to play snare
drum so there were too many
drummers and | never got in. |
finally bought a drum kit when |
was about sixteen for eighty
dollars. | practised all over the
summer and finally got into the
school band in my final year, |
was like in the stage band, the
jazz band and the concert band.”

Not the lofty heights that some
of his contemporaries had reached
by a similar age, but after starting
from scratch a mere three months
previously, Zoro's natural talent
must be considered fairly
monstrous.

“l think all I had was a good
natural ability, | think it was just in
me, | was always banging on
things and making noise. The
basic ability was there so once |
picked up the sticks it wasn't hard
to learn. I taught myself mostly,
though 1 did have one good
instructor called Kint
Klinkinbeard...”

The Kint Klinkinbeard?

“Kint was the only guy in the
area | could find who was hip. He
knew all about jazz and fusion, he
was a good player and he kind of
took me under his wing. I used to
buy lots of drum books and
magazines and | learnt how to
play from them.”

Things moved on pretty swiftly
from this point and soon Zoro was
embroiled in the semi-pro melting
pot of bar bands, weddings, bar
mitzvahs and The Girl From
Ipanema. As is usual, this proved
to be invaluable experience and
soon Zoro was ready for the big
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P jump to Los Angeles...

“We moved to LA to get a gig
at Disneyland. | was in kind of a
family act, they were a little like
the Osmond brothers. We got to
Los Angeles, didn't get the gig at
Disneyland and their truck was
ripped off the first two days we
were there. All our shit got stolen
but we carried on and | was with
them for about another six
months. After that | stayed in Los
Angeles for a couple of years just
freelancing locally with different
R&B bands. After that I realised |
needed to go to school so |
applied for, and got into, the
Berklee school in Boston.”

ou'll have probably
gathered by now that Zoro

is a tenacious kind of bloke.

When he sets his mind to do
something he generally gets on
and does it. Even so, applying to
Berklee as a self-taught player
with only limited experience
might seem like biting off more
than you can chew. Predictably
though, Zoro chewed it...

“I'm the kind of person who,
when [ got into drums | didn't
ease inlo it, | went in at like 300
miles an hour. And anything | did
prior to that | never eased myself
into, | just got obsessed. By the
time | went to Berklee I had only
been playing a few years but I got
into drums so much and I'd =~
studied everything about music |
could, so I was in good shape to
at least start. Whereas most of the
guys who went there had been
playing for ten or fifteen years, for
me it was a good starting point.
Whatever | didn't know [ fearnt
pretty fast over there.”

Even so it must have been quite
a frightening experience.

“It was and it wasn't. It was
more exciting than frightening,
just because | always like to do
challenging things. | was never a
shy person. When I moved to Los
Angeles | called up all my
favourite drummers, | found their
numbers somehow, phoned them
up and said | wanted to meet
them. They thought | was a total
idiot but eventually all those guys
became my good friends.”

Checking names in the
California telephone directory
against those of his heroes in the
Zildjian catalogue led to career-
enhancing conversation with,
among others, Alphonse Mouzon.

“He was really cool, | called

him up out of the clear blue sky
and said: ‘hi, I'm new here, I live
RHYTHM SEPTEMBER 1990

in Los Angeles and I really like
yvour drumming’. We talked for a
couple of hours and | met a lot of
people that way, I just presented
myself and told them how much |
liked their playing and how I'd
like to study with them. A lot of
my favourite drummers were
really helpful.

“I thought that was the way
people did it. Like you come out
here to Los Angeles and you go
out and you meet everybody and
you introduce yourself. | didn't
realise that most people don't
have good communication skills
that enable them to go out and do

that. Long before | ever played the
drums | was the kind of kid who
was very business-minded. | sold
everything, | had a lot of my own
businesses when | was very
young, | always made money,
even when | was really little.

“I was always good at talking to
people and communicating, so
when I learned to play drums and
I realised it was a business all |
did was apply the skills | already
had to that. | thought: ‘what’s the
weorst that can happen to me here,
someone can hang up on me or
tell me to fuck off.” The best that
could happen was they'd agree to  p
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B teach me or I'd learn some stuff

from them.”

Via this confident approach
Zoro came into contact with
Ralph Johnson of Earth, Wind and
Fire. Johnson was responsible for
widening his musical horizons
and ultimately deciding that
Berklee was the place to be.

“That was probably the best
thing I ever did for myself
educationally. | progressed so fast
there, it had a rea”y condensed
atmosphere, a lot of musicians in
a close atmosphere and a lot of
exposure to different guys. It
really propelled my learning.”

fter Berklee Zoro returned
A in triumph to Los Angeles,

there to play with several
Motown artists, sessions obtained
through Motown supremo Berry
Gordy's son Kennedy (perhaps
better known as Rockwell).
Another long-standing friend of
Gordy was Lenny Kravitz, then an
aspiring singer/guitarist trying to
get a band together and playing at
high school recitals.

“Kenny took me to this high
school where Lenny was playing
guitar as intermission music. That
night we all went up to Berry
Gordy's house and had this
massive jam session. We all hit it
off real well and me and Lenny
decided to form a band together.”

And that, barring the
machinations of an unscrupulous
manager and a fair dollop of
naivety, might well have been it.
Unfortunately things fell through,
Berklee beckoned, Motown
sessions came and went and
eventually Zoro found himself
back in LA doing a chore for
Earth, Wind and Fire's Philip
Bailey. Not surprisingly that upped
his profile sufficiently to put him
in the running for other major
gigs.

“One of the first big gigs | got
was through Lenny — that was the
New Edition thing. They were an
exact version of New Kids On The
Block only black. They were the
originals though, because New
Kids On The Block were put
together by the same people who
put together New Edition.”

Was there a lot of hype
involved in that?

“Oh sure, there was a lot of
hype but New Edition had a lot of
talent as well; Bobby Brown came
from New Edition so they did
have legitimate talent. But there
was a lot of hype because they
were teenagers and there was a
huge market for teenagers, the fan
magazines and all that stuff. But
yeah, Lenny recommended me for
that. | was doing some club gigs
around LA and one night | was on
my way out the door when |
heard the phone ring. | went back,
answered the phone and it was
Lenny saying: ‘hey man, | got you
this audition for the New Edition.”
If I'd left a second earlier I would
never have got the gig. I left and
did my club gig, stayed at Lenny's
that night and in the morning
drove to the audition. Neither of
us had a dime on us so we had to
go with whatever gas  had in my
car. We barely got there because
after the audition we ran out of
gas about a mile down the road.”

But fate being what it is our
hero won through and began a
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1390 TAMA ROCKSTAR
DELUXE
KHs in stock now - Black,
ite, Dark Red, Gunmetal
Grey, 5 pc kit as ilustrated
with Stagemester hardware
& Evans CADCAM heads
RAP £675.00, LS. Price

Alkh in Siack Black Double
5:2'2’ O e Tac12010
+

all hardware RRP 124800,
.o PIICE DI x

AL COLOUNRE AND T0M

SIZES IN STOCK.

NEW ROCKSTAR CUSTOM

E{are ']?I pi Kit Midnight

L&
fln‘}‘seh, 22{-12«153%29-10-.-6‘&
wood snare drum =hell pack

UNDERGROUND

from orly Hsb.g&chmsa
hardware from Stagemaster
COME AND SEE US %‘&%}%?’ﬂdﬁfﬁlﬁ ber?gag in
108-110 ST. JAMES ROAD f:‘;‘é‘ff ﬁ;:;rg:gh Era Beal &
TUNBRIDGE WELLS g '
KENT TN1 2HH :
FREE PARKING i A

OR PHONE US ON
SEND FOR FULL
0892 TAMA CATALOGUE &
33778 PRICE LIST

WISA, ACCESS, MUSICARD

: DONT FORGET
INSTANT CFFIED!TJ’HF' TERMS ALL OUR [TEMS ARE
Subject 1o Status AVAILABLE MAIL ORGER

| £1099.00 US Prse anly £850.00

| ARTSTARN

| Ve always kaap Artslar Il and

| Artsbar ILLimited in stock. We are
| the speciaisis in these tap spec.

THE INTAMA CENRE (v owwsig

+13 + 12 ARF £935.00 US Pricz
only £855.00 or complets with
Titan Hardware and snare drum MNew Yamaha Kits arriving now
ARP £1485.00 US Price only - 8000 Recording - Rack Taur
£1266.00 Cauﬂ':\‘m&ﬁowernd Main Dw;;
One only let in Cherry Aosa shell = BITWAre A accassor
inslocs. " SH Black 3000 Kit

pack 22+ 15+ 14+ 18 + 11 AP as new 22+10+1 312+ Ludwip
Cobseum & snare and 2l
hardware & casas sic £850.00.
S/H 9000 2414 bass drum fed
‘ﬂcﬁus{ perlect £150.00, 3H

571 4" snare Fed laoquer
- periect £150.000. S/H 9000
16216 Noor tom Ped laoquer -
perieot £100.00

YAMAHA

kits. Black or White lacquer eg.
2016+ 144134 11 ARP
RIBV5.00

US Price only £1589.00. All other
sizes available.

ARTSTAA Il LIMITED
Here now! T Uitimate Tama
Kit gvar produced. 9 ply

PURECUSSION

Thie mosl eflective porfable ki
(euer progueed| Using 'Rims”
(lechnaolegy any heads can be
|used. In slock. NE-242 Kit 1 %
12° 12147 1 5 20" + cymbal

holder RRF £438.00 ar with
ﬁn?&iﬂa ':H:g H(ﬁ‘ﬂ:df f}y: | :arrr' case £537,00, avaiable
ple . in B All accessoias in siock

13+12% 12 + 10x 10RRP
£2160.00 US Price onl
£1850.00

ing 10" & 16" Toms, Cymbal
Arms, Fetra Kils and Electranic
| Tréggoﬁxs
— * SEND FO]E LEAFLET +
PRICE LIST*

TAMA SNARE DAUMS ‘Rims’ avadable in all sizes for
Special offer on Rockslar snare sl kits, Chrome ar Black, 6 |
drums 8% x 14" steal RRP 11" £49.00, 12147 £56.00, 15~
£B2.00 LS Price onfy £70.00. Al 16" £59.04 |

Maple and Brags snare dums. -
TIMMENS

awvailabla in: 13" Diameter. Saes
Dnce anzn wa have lhe whole

f

from 3% Picztio lo Monster 8" |

Maple. Prices from £70.00 up i

£795.00 for G Bell Brass. range of these electianic kils on
demo in our showroom

o8t - |2558.0. 502000 O cry

fou name it - wa've gad it | .00, ng only 2

Slagrmaster and slilt stands, |specal proe of £750.00. ADT

Cameo, Probeat and Flexd-Flyar |E455.00 Trixer £898.00.

pedals, PTS. rack sysiems inc 'WGG?SHEG?‘&M- E.'ég:, ?S-Ilﬂ

complats cages. Speclal atfer ':?ﬂg’ ittt il

PMD E0OSS Curved Bar Drum | Hetnile,

Rack inc 3x Tom fitings 2x

cymbal boom arms ARP £278.00

U5 Price only £250.00. &

accessones and fiflings stocked,

CYMBALS.

Huge slocks ol Zildjian, Paista
and Sablan cymbals a discoun
prices - too many 1o kst hare
Pleage send for lists.

NOBLE & COOLEY |

THE BEST DRUMS IN
THE WORLD - HERE
SO0N - SEND OR PHONE

FOR IMFORMATION
PACK

STIX

WIC FIRTH ARE THE BIZ!
EVERY MODEL IN STOCK
Americen Clessic £5.99 Pr.
Signature Serles -
‘WecklRichHakimGaddMazon |
Erslona/AcunaBissonalie/Apoice |
Lea £6.05 pr I

DIXON

*BUDGET PRICED DRUMKITS'
DIXOM §- PC PRO SPEC
POWER KITS Sama qualily as
£500 + Kils but bena from our
direc! #mpori prices - Coloaurs
availabls - Black, Whita or Had
STANDARD 5-Pt Kt & Single
treced Hardware (Chain Drive
Pedels) only £298. DE-LLXE
MODEL wilh deuble braced H.0.
Hardware £358. Carriage Pad -
Mainland U K, Dpfignal extras

Siool £25. 3at of Gymbals hom £45

DI¥OM have traken the Price
Barriee wilh Lheir spaciaized
[Druam Hardweara-Check o these
Prices all lems n Stock &t the
lime gf going 1o prass. 34x 13
Piccolo Snare Maple £B2.05. 3% »
14 Pipgolo Snare Slesl £66. 3% x
14 Pigcolo Snare Maple £71.95,
3k x 14 Piccoin Snare Grass
£106.50. G4 x 14 Steel Snare
E50. Remole Cahhe Hi-Het E80
Besic Rack System £106. Hi
Riser Rach £50, Side 7
64 95, eomplete Cage (House
Fack) OMLY £329 We Stock al
Fittings ing. Cymbal Arms, Tom
Hakders, Snare Baskats, Clamps
and gxira Tubes for Aack
Systems. Practice Kil with
Tunahle Haads £135 Double
Hass Doum Padal £140.50, Lel
Fooled Couble Bass Crum Pecal
£143 Bel of Covers for 5-piece
Pawer Kit ONLY £ED
SEND FOR DIXOM GATALOGUE
AND PRICE LIST*
*STOP PRESS *
FREE FREE FREE
Latest issue of USA
‘Modern Drummer’ mag
free with every purchase
over E5.00,
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WE ARE MAIN STOCHISTS OF
THE COMPLETE RANGE OF
EMANS HEADS. ALL
COLOURS. ALL SIZES, TRY
THEM HERE ON CUR KITS.
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Tel: 071-272

s Way London N19 3QS
2046 Fax: 071-263 1868

PERCUSSION MEGASTORE
MON-FRI 10-8. SAT 10-6

ARCHWAY TUBE - NORTHERN LINE 30 SECS

now IN sTock! ¢ SONOR' KiTs. THE NEW FORCE 2000 a great sounding kit at a great price.
Hi-Lite and Sonor-Lite Kits also available "quality can be less expensive than you think"!

FOR THE ROLLS ROYCE OF KITS & SNARE DRUMS COME AND SEE
THE DIFFERENCE - TRY IT AND FEAST YOUR EYES AND EARS!!

Are you interested in seeing, hearing and trying out any or all of our amazing ELECTRONIC equipment? If
you are then here's what we suggest . . . As there's

complete undivided . . . why not call us an
going through every aspect of the how, w

As we have been given the opportunity of hosting

so much to take in and we always like to give you our

d arrange a time with Mike, who will spend a minmum of %2 - 1 hour
hy and what of todays electronic wizardry and how it can sound,

You won't be disappointed! .
Excellent stock of major names held at all times.

Competition. Monday 10th Sept 7.00pm Bull & Gate P :
PEART our resident drum teacher on hand (1988's) National Winner) to talk to anyone about lessons and also
have a stall set up with lots of goodies for you to buy. Books, Videos, Sticks, merchandise, catalogues efc, efc.
SEE YOU ALL THERE

RHYTHM SEPTEMBER 1990

this years London Heat of the DRUMMERS ALLIANCE Drum

Pub - 385 Kentish Town Rd NW5. We will have TONY
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MUSIC
COMPANY

20 KINGS ROAD, 90% LONDON ROAD,

FLEET LOUDWATER,
HAMPSHIRE, GU13 9AD HIGH WYCOMBE,
TEL: FLEET (0252) BUCKS HP10 9TB
621210/621554 TEL: (0494) 20837

ALL KITS LISTED ARE SET UP ON DISPLAY IN OUR SHOWROOMS

Summer Clearance ltems
Pearl Custom Z [syuare sized) B, 10, 12, 14, 22 shells & holders
‘Tama Granstar shells 22-12-13-16 & holder. Black or Gunmet,
Mapex Satum Studio kit & hardware (Red Lacquer)
Mapea Satum Stage kit {Black) & hardwane .
Yamaha 9000 227 12210, 14x14 Noor & holder ..

Current Model Expont 5 Drum + Al Sids 850 Senes F
Current Model Expor 7 Drum + All Sids 8350 Series i
Pearl Super EXport v mmismmsnssssssssicssisnaisi In Stock
[ Pearl Deals!
{Pearl BLX twin 22" bass drums. 12 + 13 power toms, 16+ 18 Mloor
Itoms, steel ree Noating shell snare, £9991!
|Pearl MLX - as ahove bul with Bras
Brand new current models, individual drums may be split from kils,

FPremier Resonutor 'R0 (New Spec) Twin 247 Bass Drsms - 10-12- 13- (4 - 16 Floor - 18 Floor

2032 Wond smare + full set AL Serics hardware (PIAND WHITE LACQUER). In Swock

Fremier Projeeion (New Spect 227 - 8- [0- [2- 13- 16 - 2035 Wood snare + full ser 4000 handware
INEW "PLATINUM BLACK™ LACQUER T - In Stock

Premier APK 5 Dam Kit {hew Spech...

. EARE
E5991

Tama Rockstar Std. Kit inc all stnds_ (Black, White, Dark Red,
Gunmetal in stock) £499

Premier APK 7 Drum Kifs inc hardwirs

{TSONOR

Sonor hilite exclusive 22-10-12-14-15 Piecolo snare
Black lacquer, copperplaic hardware & fittings. Includes
copperplate hardware - EXCLUSIVE TO KINGFISHER MUSIC.

SONOR HILITE AND SONORLITE - WE ARE THE UK'S MOST
COMPREHENSIVE STOCKIST OF SONOR DRUMS - SUFERB QUICK
DELIVERY!

ELECTRIC PERCUSSION
Roland Octapad, and SPDE in stock
Simmons SDS2000 Kits, separ: ds & ¢ ies in stock now
Cheetah Pod + Frume set complete ... i insrepspimicrossdin btia bl ERR
Cheelah Pad - Midi interfoce (improved riggering)..

rESE

PEARL "SUPER GRIPPER" BRASS 6% SNARE DRUMS, FLIP-
OPEN LUGS. PARALLEL ACTION .
SNARE, SUPERHOOPS. JAPANESE NOW ONLY E!sgg
MADE. NEW, BOXED, g g

Diamond 5 drum kits inc hardware & TSyl 11 [ RSy SRR SO . - - |
Premier Deadheads, Pearl Cymbals Rampers - All In Stock
Pearl DR Drum Racks (Black or anodised) oo ]

CONGAS @ BONGOS® LP EFFECTS BY L.P @ MEINL @ LEO ete.
-LARGE DISPLAY STOCK!

PERCUSSION PLUS 5 DRUM KITS + HARDWARE ...ooccovnnivenninnnnne £365

Kingfisher Drum Mail Order Catalogue - Free on request
Honest and helpful service :
Ask for Ed

CYMBALS - SEPARATE CYMBAL DEMO ROOM - HUNDREDS ON
DISPLAY PAISTE - 2100 - 400 - 20000 - 2002 TOP LINE
ZILDHAN - AVEDIS
K - NEW "SCIMITAR BRONZE" SERIES SABIAN AA - HH B
NEW "Bx PRO" SERIES

RIMS/PURECUSSION STOCKIST
HUGE CHOICE OF EVANS, REMO, PREMIER HEADS - INCLUDING
EVANS GENERA STUDIO, STICKS - ZILDJIAN -VIC FIRTH -
PROMARK - REGAL TIP - AQUARIAN AND OTHERS.

VIDEOS, T-SHIRTS, TUTOR BOOKS, ER THAT'SIT.
LEBLOND CASES - ALL SIZES IN STOCK

Mountains of hardware accessories and spares always in stock
All Prices Include VAT, All Goods In Stock At Time Of Going To Press,

Dot foeger the impeceable Kingtisher service - vou will alwavs et more than just i discoum price’

HIRE PURCHASE AND PART-ENCHANGE
s AMENe DINERS o CHEQUES @ CASH o & /

"

m MAIL ORDER SPECLALISTS
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PROFESSIONAL DRUMHEADS
THE BOLD NEW SOUND

ABERDEEN R & B MUSIC - 0224 646298 - ROSS
BEDFORD UNION ST MUSIC - 0234 46206 - SID
BELFAST CRYMBLES - 0232 226818 - GARY
MATCHETTS MUSICAL INSTRUMENTS

- 0232 326695- DEREK

BASS PLACE - 021-643 1667 - NEIL / [AN
MUSICAL EXCHANGES - 021-236 7544 - ANDY
BRISTOL DRUM STORE - (0272 298540 - KEITH

BIRMINGHAM

BRIGHTON TOTAL PERCUSSION CENTRE
- 0273 698593 - MICHAEL
CAMBRIDGE DRUM & GUITAR - 0223 64410 - MARK

CARDIFF NOBLES MUSIC - 0222 499138 - TONY

CROYDON ROCK BOTTOM - 01-680 1042 - DUNCAN
DARTFORD DRUMLAND - 0322 24449 - GRAHAM [ DANNY
DERBY DRUMSTICKS - 0332 360657 - RICK
DUBLIN MUSIC MAKERS - 0001 743168
EDINBURGH MURRAY SEATON CENTRE

- 031-667 3844 - MURRAY
ESHER ABC MUSIC - 0372 66195 - MIKE

FOLKESTONE MUSIC BAY - 0303 77869 - DAVE
GLASGOW McCORMACKS - 041-332 6644 - |AN

BAND ROOM - 041-332 6449 - BOBBY BURNS
GUILDFORD ANDERTOMNS - 0483 38212 - JOHN
KINGS LYNN JOHN SAVAGES - 0553 774026 - JOHN

LEEDS McGRANES - 0532 434710 - BARNEY
SCHEERERS - 0532 449592 - CHRIS

DRUMSTICK - 0533 539446 - BOB

RUSHWORTH'S - 051-709 9071 - CARL

ALLBANG & STRUMMIT - 071-379 5142 - STEVE
CHAS E FOOTES W1 - (071-734 1822 - ROB

EALING MUSIC W5 - 081-840 5044 - DIANE
GIGSOUNDS . CATFORD - 081-690 8621 - BOBBY
CIGSOUNDS . STREATHAM - 081-769 5681 - JOHN
MUSIC SERVICES INTERNATIONAL . N7

- 071-609 0446 - RICHARD

LONDON ROCK SHOP - 071-267 5381
PROPERC . NWS5 - 071-485 4434 - BILL
JOHN SHEARERS TALKING DRUMS , N19
-071-272 2046 - JOHN

AT MUSIC - D61-236 0340 - JOHN

DRUM CENTRE - 061-789 4415 - ROB
GUITARZAN - 0642 467510 - MICK

LEICESTER
LIVERPOOL
LONDON

MANCHESTER

MIDDLESBOROUGH

NORWICH COOKES BAND INSTRUMENTS
- 0603 623563 - ROBERT

NUNEATON NUNEATON MUSICAL EQUIPMENT
-0203 387497 - PAUL

OXFORD ABC MUSIC - 0865 725221 - DOUG
PAIGNTON DRUM SHACK - 0803 663242 - DAVE

POOLE POOLE PERCUSSION - 0202 763944 - PAUL

READING HAMERS - 0734 415800 - JULIAN
ROMFORD MONKEY BUSINESS - 0708 754548 - ALAN
SHREWSBURY SALOP MUSIC - 0743 64111 - STEVE
SOUTHAMPTON FUTURE MUSIC - 0703 227683 - BRIAN

SOUTH SHIELDS BAKER ST - 091-454 9966 - ANDY

STOKE-ON-TRENT ROUTE 66 - 0782 286217 - DON
SWANSEA PICTON MUSIC - 0792 649039 - RICHARD
TRURO MODERN MUSIC - 0872 71701 - DAVE
TUNBRIDGE WELLS UNDERGROUND SOUNDS

- 0892 33778 - JOHN
YORK PEPS MUSIC - 0904 655585 - TONY

NOW IN STOCK

AT YOUR LOCAL EVANS CENTRE
THE REVOLUTIONARY GENERA
EQ BASS DRUM HEAD SYSTEM

Send, fw* you FEEE ﬁab‘aé@vﬁaa and Case Sticker

EXCLUSIVE UK DISTRIBUTOR + FCIN MUSIC + MORLEY ROAD # TONBRIDGE + KENT
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four year stint with the band.
Although known primarily for the
rather suspect ‘Candy Girl” in this
country, New Edition were
proverbially massive in the States
and when things finally came to
an end big name offers came
flooding in. But in true Zoro style
he decided to take a chance and
throw in his lot with the departing
Bobby Brown.

“When Bobby left to go solo
the group weren't doing anything
for about a year and a half and
because we were such good
friends he asked me to be in his
band. I had a lot of chances to
tour with other people, more
prestigious names, but because
we got along and | knew I'd have
fun on his tour | took it. | had no
idea that in a couple of years he'd
be as big as he was.

“We started out, oddly enough,
opening for the New Edition but
by the end of the tour he was ten
times bigger than them. We
played all the huge places, he had
a number one single and the
number one video on MTV. | was
in all the videos, and it was just a
really great gig. Super-high
exposure, a record everybody
knew, a million TV shows, a
million radio shows...”

ut despite the exposure he
B never lost contact with

Lenny or missed an
Jpportunity to play with him, and
oy the time Lenny had found his
ieet as an artist in his own right
Zoro found himself ready for a
change.

“Lenny was always working on
his stuff and he kept telling me
about his music; how he was
going to get this record happening
and in-between tours we'd do a
lot of gigs together. Finally he
found the right sound and the
right music, so after Bobby
Brown, two days after the second
tour (to promote Don't Be Cruel)
ended, me and my wife flew to
New York and moved in with
Lenny.”

Now friendship
notwithstanding, it must have
been difficult to walk away from
something that big. Exactly why
did he leave Bobby Brown when
he was seemingly sitting on top of
the world?

“Oh I could give you a stack of
reasons this high...”

Okay, just give me a few.

“Well, | saw myself running
into a pattern of just being known
RHYTHM SEPTEMBER 1990

as an R&B drummer — | saw that
coming for a while. | had an
interest in playing a lot of different
styles of music. I'd built this name
for myself as being an R&B
drummer and | could see the day
when people would think that
was all I was, unless I did
something else. Also, there was a
lot of animosity building up
within the gig itself. \We'd been on

the road for a long time and there
were a lot of things happening
that were unpleasant, a lot of egos
and a lot of attitudes building up
in the band. It was fun for a long
time but I also got tired of playing
the siraight ahead drum machine
sample stuff.

“When | heard Lenny's stuff it
sounded fresh: real drums, real
songs and real music. | knew it
would be what we'd always
talked about; having a band,
making it and touring the world. It
was our childhood fantasy and
this time we could actually live it
out. It also gave me a chance to
involve my wife in things. She
came with me on the Bobby
Brown tour, she was like assistant
tour manager. One of the things {
told Lenny was that it | did the gig
I wanted my wife involved so it
waould be a real family thing.
Lenny's whole idea was to have a
real family orientated thing, the
whaole vibe. We all lived together;
when | moved to his house | lived
with the whole band, him and his

wite, me and my wife, all together

in a big giant loft, like the hippies
in the sixties. It wasn't like a
bunch of hype, when we talk
about Let Love Rule we mean it.
“With Lenny we were friends
and we got to be a band and a
family simultaneously, so that

now we're on the road we know
each other so well that pretty
much nothing bothers us. We
know about each other, what we
can deal with, what we can't deal
with — we just let people be
themselves.”

It seems strange in a way to talk
about the family atmosphere of
the touring band when the album
was so much of a solo effort. |

Photography Virgin Records

4 -
think a lot of people, even now,
see him as a fairly self-contained
unit.

“Well, the only reason Lenny
did the album on his own was
because... well first of all | was
massively on tour with Bobby so |
couldn't do the gig when he was
getting his stuff together. Lenny is
a very capable musician, he plays
drums, bass, guitar, keyboards a
little bit and because he didn't
know all the band members at the
time he put the whole thing
together. The idea of the perfect
band — with the right atmosphere
— came afterwards. It wasn't like:
‘let me put together this solo
project’. It was all he had to work
with at the time, just him.”

Despite the enforced nature of
its creation, Let Love Rule is still
an album with a very unique
texture, which naturally begs the
guestion as to how difficult it was
to recreate that live.

“It was very difficult at first.”

Even though it is inherently
simple?

“Particularly because it's
simple. The simplest things are
always the hardest. We were all
coming from different
backgrounds musically and I think
that is what gives us our edge. We
weren't all coming from some
garage rock band who'd all heard »
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P the same stuff. We'd all heard and

played a lot of different things, so
we all have our own flavour and
our own edge. | play all the
rock'n'roll stuff, but | still have my
own twist of R&B to it: that extra
backbeat, that extra black groove
that's always in me no matter
what I play.”

Does Lenny play drums like
you?

/INO- "

Was it a problem for you to get
the feeling that he did on the
album?

“At first, but what we had to
do, what we all did, was to live
with the record. We listened to it
and learnt everything note for
note. We learnt every lick, and |
don't just mean basic licks, |
mean every little nuance. We
knew his music so well and we
rehearsed it and rehearsed it until
it just gelled. We got the feel of
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the music, the style, the flavour
and we played it that way for a
long, long time, and then we
started to play it our way. Playing
with it, toying around with it,
adding this, adding that, until it
became our own interpretation.
Lenny played it in the studio so it
would sound like a record but live
we play... live.”

Listening to Lenny play on the
album it sounds as if his
drumming, although he doesn't
have a lot of technique, really
comes from the heart. Bit of a
cliché | admit, but what can you
say..?

“As long as I've known Lenny
he's played drums — he started off
in junior high. He isn't a guy who
studied a lot of stuff. He studied
some basics and he's not very
technical but he's just a soulful
motherfucker; he'll get on a set of
drums and play exactly what's

Photography Simon Braund

right for the song. He played some
of the stuff on the album without
anything in his headphones
except drums. | respect what he
does on drums for his music. He's
got good ideas, he'll come up and
ask me to try this or try that and
I'll listen to him because he
knows what he's talking about.
He plays looser and sloppier than
I do. I play tighter and with more
precision.”

Is that a learning process for
you in a way, to forget the
precision you need to play with
drum machines and samplers?

“Yeah, with me it was a case of
learning to just get sloppy, which
is something that comes naturally
to drummers who don't practise a
lot of technique. My thing has
always been ‘get clean’, so |
started listening to a lot of records
with sloppy players and tried to
put a little of that old New
Orleans back porch slop on it.
You know, the Mitch Mitchell
thing with all the rolls and loose
fills. I also stick in those easy
Ringo type fills that are just
classic. I admire all kinds of
drummers, the simple players, the
sloppy players and the guys with
a blurr of chops, but | legitimately
enjoy playing the way | do.”

And since Zoro is in the
enviable position of being exactly
where he always dreamed of
being and doing exactly what he
always dreamed of doing, who
can blame him.

“I've never gone this deeply
into a band before — I've always
just learnt my parts, rehearsed it
and done it. This is a whole
different thing. It has never been a
case of;ust leammg the tunes.
This is: learn it and live it and
breathe it... Become it.”

Touché.

Zoro's Kit:

Drums: All Premier Resonator
Premier snare drums

Cymbals: All Sabian HH.

American Classic Rock Wood
‘sticks by Vic Firth.

Evans heads
Drum Workshop pedals

Randy May Ea miking system
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Roberto Pla, Gan Wallis,
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